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TEXTOS ILEGIBLES (Unreadable Texts)
Puerto Rican literature and culture earned its place within Latin American and Hispanic Caribbean Studies after a long, and sometimes heated, debate. This debate centered around the ambiguous nature of Puerto Rican claims to nationhood, based on a cultural discourse that has produced a strong definition of a national identity without having some of the basic and traditional elements of a sovereign status.
2 Given its close contact with the United States, Puerto Rican cultural practices were not, simply put, considered to be strictly "Latin American" or "Hispanic" by scholars of these disciplines.
While Puerto Rican Studies in the United States became for some critics synonymous with studies of migration, boricua diasporic culture and writing has had a very fragile relationship with Puerto Rican literature produced in the island. Examples of the frailty of these relationships are the contested reception of U.S. born writers such as Nicholasa Mohr and Esmeralda Santiago in Puerto Rico, the parodies of island-based writers Ana Lydia Vega and Magali García Ramis featuring Nuyorican characters, and the debate around Rosario Ferré's novels and essays in English. 3 The study of Puerto Ricans as part of Latino Studies, a relatively young field when compared with Latin American and Caribbean Studies, poses yet another interesting problem--namely, how the Puerto Rican experience in the United States could be studied along Latino populations that cannot be considered internal migrations within a colonial network as Puerto Ricans are. 4 This state of affairs has led critics such as José Quiroga to propose "Latino American" as a new category of study, a more productive intersection between North and South in the Americas that will break the tradition of "the North always providing the theory for the South's cultural practice." 5 One way to examine Puerto Rican literature's liminal location is by referring to Tato Laviera's book, AmeRícan.
6 Rooted in the diaspora, this book of poems questions a central motif in Latin American racial discourse-"miscegenation"-by creating a Caribbean subjectivity in transit, produced in New York City, which established a broad array of relationships with other immigrant groups living in "El Barrio." The text begins with a section entitled "Ethnic Tributes," and it includes graphic and discursive representations of a wide variety of ethnic groups-such as Boricuas, Arabs, Blacks, Chinese, Cubans, English, Greeks, Irish, Italians, Jamaicans, Japanese, Jewish, Russians, and Spanish-challenging traditional links between nationality and territory by proposing a complex set of interactions among different ethnic groups living in the United States.
The second section, entitled "Values," includes key cultural and linguistic Puerto Rican categories such as coffee, sports and race; the use of the phrase "ay bendito;" and the definition of a "jíbaro," seen by many as the quintessential symbol of Puerto Ricanness. The text invokes these categories to transform them in yet another element of a Latino and Rícan discourse that is, however, produced from another location, beyond the culture and language of the island, and without the nostalgic desire of coming back to recover an originary Puerto Rican identity.
The final section of the book, entitled "Politics," is an attempt to unify a Puerto Rican past in the island with a present that needs to incorporate the diaspora as a dynamic element of contemporary Puerto Ricanness. The book ends by proposing a hybrid and transnational identity synthesized in two words that are used as titles of two poems: "Commonwealth" and "AmeRícan." The first title refers to the political status of the island, and uses this ambiguous and debated concept to propose an identity that lives in between various limits: "i'm still in the commonwealth / stage of my life, observing / the many integrated experiences / we took everything / and became everybody else."
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The second term, "AmeRícan," uses linguistic hybridization by fusing and confusing the word used to refer to U.S. natives, "American," with the word used to call Puerto Ricans living in the United States, "Rícan." This reading depends heavily on Laviera's performance, because he employs an intermediate
